2023 CHINOPERL CONFERENCE
PROGRAM (On-line Sessions)

DATE: March 4/5, 2023
Time: 7:00 PM to 11:50 PM on March 4 (Saturday), EST (American Eastern Standard Time)
8:00 AM to 12:50 PM on March 5 (Sunday) , Beijing Time
Participants from other time zones need to find their corresponding time
Conference Chairs: Marjorie Chan, Cuncun Wu and Wenwei Du
For attendees, email chinoperl2023@163.com for ZOOM links as soon as possible
WS LA EE, 1HR R chinoperl2023@163.com %L ZOOM %z
ZOOM A chaired by Wenwei Du #53Cffi, Vassar College;
ZOOM B chaired by Cuncun Wu 527717, The University of Hong Kong
ZOOM C chaired by Marjorie K.M. Chan [#i%5Z, The Ohio State University

Enter ZOOM A around 6:45 PM (EST, America) / 7:45 AM, Beijing Time
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US EST 7:00 PM - 7:25 PM

Beijing Time: 8:00 AM -8:25 AM

Opening Remarks:

Each presenter introduces him/herself for half a minute.
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US EST 7:30 PM - 8:30 PM US EST 7:30 PM - 8:30 PM US EST 7Z2]OP1\1<[/IC 8:30 PM
Beijing Time: 8:30 AM -9:30 AM Beijing Time: 8:30 AM -9:30 AM \ e
e ’ ° T ’ Beijing Time: 8:30 AM -9:30 AM

Session 1A. Theatre History Session 1B. Ming-Qing Drama I Session 1C. Youth Performances

Chair: Fan Pen Chen %= FL°F, State University | Chair: Shu-chu Wei 25k, Whitman College Chair: Wang Dingyong T 7€ 5, Yangzhou

of New York at Albany University
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Al N AR IVE K 2 Theatre Practice by University Students during the
Pandemic,” Yang Ming, Beijing Foreign Studies
University
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Break /& & : 10 minutes 10 4344




Z00M A
US EST 8:40 PM - 10:00 PM

Beijing Time: 9:40 AM -11:10 AM
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US EST 8:40 PM - 10:00 PM
Beijing Time: 9:40 AM -11:00 AM

Z00M C
US EST 8:40 PM —10:00 PM
Beijing Time: 9:40 AM -11:00 AM

Session 2A. Oral Tradition
Chair: Elena Suet-Ying Chiu #5542,
University of Massachusetts Amherst

Session 2B. Ming-Qing Drama I1
Chair: Jing Shen 7L}, Eckerd College

Session 2C. Rendition, Translation and Stage
Design

Chair: Hai Zhen 5%, National Academy of
Chinese Theatre Arts
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“The Huajianji ({£270) : A Cantonese Opera
Rendition of an Early Cantonese Love Ballad,”

Marjorie K.M. Chan #J%5Z, The Ohio State
University
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“Portraits of the Loyal Officials in the Zhongyi
Xuantu: The Reconstruction of the Relationship
between Manchu Monarch and Han Officials during
the Qianlong Period,” Giovanna Tsz Wing WU #H{¥
%4, The Education University of Hong Kong

“Translating Cantonese Opera for different
Purposes: A Corpus-based Analysis,” Shuting Wang
and Jackie Xiu Yan, City University of Hong
Kong*,” Shuting Wang T#{#% and Jackie Xiu Yan
HBF5, City University of Hong Kong
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“A Mocking Eulogy from Jin Ping Mei: An
Example of an Author’s Wit and Subtlety,”
Ondfej Vicher, Palacky University in Olomouc,
Czech Republic
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“The Rational Light and Radical Approach of
Shanghai Kunqu Troupe’s 2022 Version of
Peony Pavilion,” Xirui Huang, Shanghai
Theatre Academy
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Break /RE : 10 minutes 10 954
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US EST 10:10 PM - 11:30 PM

Z00OM B

US EST 10:10 PM - 11:30 PM

Z00M C
US EST 10:10PM — 11:30PM

Beijing Time: 11:10 AM -12:30 PM

Session 3A. Shaoxing Opera and Reception of
Theatrical Music in Japan
Chair: Bell Yung, University of Pittsburgh

Beijing Time: 11:10 AM -12:30 PM

Session 3B. Jingju and Xiqu
Chair: Kathryn Lowry

Beijing Time: 11:10 AM -12:30 PM

Session 3C. Comparative Drama & Theatre
Chair: Marjorie Chan, The Ohio State University

“The Rebellion of the Yue Opera: Feminism,
Performance, and Traditional Texts,” Yawei
Duan, The Chinese University of Hong Kong
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“Modern Communication of The Orphan of Zhao,
Dan Dong, National Academy of Chinese Theatre
Arts
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“Oral Aria Creation and Flexible Singing:

Traditional Musical Skills of Yue Opera Actress,”

Hai Zhen, National Academy of Chinese
Traditional Theatre

“On Qi Rushan's Thought of Space Generation in
Xiqu,” Hu Fangpei i 75 %, Chinese Media
University 7 B {3 75 K2
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“Horizontal Borrowing and Transpacific
Circulation: Adapting Eugene O’Neill’s Desire
Under the Elms into Chinese Operatic Form,”
Shuying Chen, University of South Carolina
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US EST 11:30 PM-11:50 PM / Beijing Time: 12:30 PM —12:50 PM

Closing Remarks:

All Participants return to ZOOM A to conclude the online sessions. Each is encouraged to make suggestions for our future scholarly exchanges.
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2023 CHINOPERL CONFERENCE
PROGRAM (In-Person Sessions)

DATE: March 16, 2023

8:00 AM - 5:00 PM (Panels)
6:30 - 9:00 PM (Banquet and Frolic)

PLACE: Gardner Meeting Room A and B, 3rd Floor, Sheraton Boston Hotel
39 Dalton Street, Boston MA 02199 ; (617) 236-2000

Conference Chairs: Fan Pen Chen, Elena Chiu and Wenwei Du (chinoperl2023@163.com or wedu@vassar.edu)

8:00-8:20 Gardner A: Warming up with coffee and pastry
8:20-8:50 Gardner A: Join us for banquet and frolic at 6:30-9:00 p.m!
Opening Remarks: Wenwei Du, President of CHINOPERL Organizer: Elena Chiu, University of Massachusetts
Fan Pen Chen, Treasurer of CHINOPERL
Jing Shen, Editor of CHINOPERL ) e
David Rolston, Consulting Editor of CHINOPERL Empire Garden Restaurant 77 5 K IF A%
Margaret Wan, Associate Editor of CHINOPERL 690-698 Washington St, Boston, MA 02111

Catherine Swatek, Associate Editor of CHINOPERL Tel.: 617-482-8898
Vibeke Bordahl, Associate Editor of CHINOPERL

Marjorie Chan, Website Editor of CHINOPERL . .
Elena Chiu, Secretary, CHINOPERL Our traditional CHINOPERL banquet and frolic,

with performances from all willine to share.

Brief self-introductions by all participants/attendees




9:00-10:10 Gardner A

9:00-10:10 Gardner B

Session 14. Comparative Epic, Drama and Theatre

Chair: Fan Pen Chen, State University of New York at Albany

Session 1B. Music

Chair: Joseph Lam, University of Michigan

“Popol Vuh and Book of Origins: Parallels, Inversions, Epic Futures,” Mark
Bender, The Ohio State University

“Bleak Autumn or Flying Dance: Two Interpretations of Qin Piece Parasol
Leaves in Dance with the Autumn Wind and its Aesthetic Changes,” Lee
Heung Sing %= [A] 7, The University of Hong Kong

“Translational Theater: John Wong-Quincey's She Stoops to Compromise (Wei
qu qiu quan Z= M=K 4%), ” Annelise Finegan, New York University

“From Private Qin Studio to Concert Stage: Literati Versus Conservatory
Transmission,” Mingmei Yip M Bi#H, China Music Institute, Bard College

“From British Porcelain to Puppet Theatre: Cultural Appreciation and
Performance,” Jianyu Huo, University of Oxford

“©CRFIARY B CEG/SCEETERAY - A {18 o [25 7] 25 d WAC i 1) W s 7 B il
CEEAEFAD) Fidg, ” Cuncun Wu R7%7%, The University of Hong Kong

10:10-10:20 Break

10:20-11:10 Gardner A

10:20-11:10 Gardner B

Session 2A. Qing Drama
Chair: Claire Conceison, MIT

Session 2B. Oral Tradition and Regional Opera
Chair: Mark Bender, The Ohio State University

“The Formation of a Latent Tradition of Chinese Drama: A Sociocultural
Analysis on the Kunqu Performers’ Discourse and Practice in the Qing Period,”
Liangliang Chen, The University of Hong Kong

CEIEBL VRS IE I LI K 44T B, Xu Ning 1R %, The
University of Hong Kong 75 K £

“Rectangular and Moon-Shaped Illustrations of a Qing Dynasty Drama,” Jing
Shen, Eckerd College

“Celebrities and the Rise and Fall of China’s Northern Folk Theatre Pingju
(Ping Opera) in Shanghai in the 1930s,” Siyuan Liu, University of British
Columbia

11:10-11:20 Break




11:20-12:10 Gardner A 11:20-12:10 Gardner B

Session 3A. Jingju Session 3B. Kunqu and Regional Opera
Chair: David Rolston, University of Michigan Chair: Cuncun Wu, The University of Hong Kong
“Gendering the Training of Jingju Dan Actors,” Yan Ma, Washington University | Revisiting the Huaya Battle: Merchant Engagement and Literati Crisis in
in St. Louis Modern Chinese Theater,” Eason Lu, Columbia University
“Lyric Settings and Rhythm in Peking Opera,” Marnix Wells, Independent | "Manchu Kunqu-Opera Singers at the Interstices of Archive and Repertoire:
Scholar, London The Case of My Grandmaster, Ye Yangxi (1902-1983)," Peng Xu, University
of Hawaii
12:10-1:25 Lunch

1:25-2:30 Gardner A

Session 4A. Assembly Session
Chair: Joseph Lam, University of Michigan

Featuring Que Shing Chinese Music & Opera Group

(established since 1939, a non-profit organization)

Lead Musician: Dai Chiu CHAN; Dulcimer: Hung CHIU; Base: Chui Hung NG; Musicians: Lau WONG, Deck SZETO; Percussion: John WAN;
Singers: Irene WAN, Winnie LEUNG, Judy WONG, Wai Kin WONG; Sound Man: Wingkay LEUNG, Hung POON

Cantonese Opera Arias and Music

Followed by questions and answers

2:30-2:40 Break




2:40-4:10 Gardner A

2:40-4:10 Gardner B

Session 5A. Lyrics About Performance

Chair: Marnix Wells, Independent Scholar, London

Session 5B. New Approaches to Early PRC Performance
Chair: Weihong Bao, UC Berkeley

“Persona, Performance, and Play in Language: Du Renjie’s ‘Relating
Feelings,”” Karin Myhre, University of Georgia

“Performing Corporeal Technology: Hydraulic Engineering and Labor in
Tian Han’s Great Leap Forward Drama,” Yuan (Kevin) Gao, Washington
University in St. Louis

“Resisting Ephemerality: Zou Diguang’s Poems on Theater and the Rhetoric of
Memory,” Erxin Wang /K%, The Ohio State University

“From Homegrown Turntables to Ersatz Neon: Technology, Fantasy, and
Ideology on the PRC Stage (1958-1964),” Tarryn Li-Min Chun, University
of Notre Dame

“Performing Marriage Reform: the Female Body On and Off Stage in Rural
Southeast Shanxi in the 1950s,” Yi Ren, University of Pennsylvania

“Friendship and Folk Dance: Performance Ensembles from Latin America
in 1950s China,” Emily Wilcox, William & Mary

4:10-4:20 Break

4:20-5:00 Gardner A, Business Meeting

Chair: Wenwei Du, Vassar College

All conference participants

~~~Reminder: 6:30-9:00 p.m. ~~~Banquet and Frolic at Empire Garden Restaurant 77 5 K71

Performances by any of us who is willing to perform




